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Abstract

A Study in meaning and value of HipHopChoom

Lee, Woo-jae-Hanlim multi Art school

The study investigates terminology related to Korean ‘Hip Hop Choom’ to introduce its

meaning and value as a Korean culture. ‘Street Dance’ is limited in scope as it implies it was
born in the street. ‘Hip Hop Dance' is, however, found suitable as a term because it can imply
Street Dance and various Modern Dance in the aspect of culture. The study suggests ‘Choom’
should be adopted rather than ‘Dance’ to indicate the feature as a Korean culture as it is an
intrinsic Korean term. The study is to propose ‘Hip Hop Choom' is more suitable than ‘Hip
Hop Dance' for introducing the meaning and value of Korean hip hop culture that has made an

exceptional progress in education, study and art.

key words: hip hop dance, street dance, b-boying, b-boy, hiphopchoom.
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Ael, 39, A 5o AEFLEE Belol PPz DB Sk
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¥ % 542

HFThA (S, 2012: 188-189). o] WAl AFL o= WA EY
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€ A2 7 Jde 2ZHY o5 BASE d 231E 234 @ Aol
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S A g} Fo AEF Lo

A8 BARE YFMzol BAst] ke Golv} B8 AHgal
1 gle] A7k Bastthe oItk 531 YFB o AER W2t ESHIL gon,
2ol 'F, FE, W2 E ASHTGE Ho] /123
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33 2~ 1980-1990 T mlolE A &o] & 9 F(moom walk) F¥ A~ Ystt
ABHAA A S s ol FYE AT 18 19915-F 19958 o= ARG, A8
A9} ofol &, F2aol s A7) tlFolA deion, olede] & Yol EFH oA

223571 45 AEAQ gAY} 22 g aro] T3] AlAHE
Aot 2ol HEHor A AT s
AR AATE HAA F3 Ao B TS Wit f‘&\:}(sﬂ%@, 2012: 68-73).

Sharol| A et BAH o R WA A7]E 19999 Hu H x| A3l 199¢
T g 2Eld, 2000 ‘ A~EB 22000, 2001 C2EBA 5o AEAQ g
PAZ FAHQ] WFIE o] FolA WA REE & 4 JH(HAFT, 2012 75-77).
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g AIZIE At o] A7l AAES o] PEA 7 Aa v, I9W AR gE
Hol e AZIgta gtk o] ¢ AR Ed
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ATAE 19968 & T PFA2] 22t Aot 15k Ho] BAL Jdd L
7F AEA A AlFFskE Al=oF Al71E B gtk T8 A 1996 - 19987 A = B
o] AZIE a9 FPA2 A8E B A5l e Bz 54 WA 2d WAt
1AL W Al7jgka & 4= k. TS 19999 HE] 20013 7HA = =82 A7 E A
7 AHHEA U FEEC] te EUE £ flof FEHA 28 AXHA 7
Ql A7 FAHAT T Adska gok(e] -4, 2010 17-72).

S Jgd o] e 1990t HE oA FdE AAx A5 B IS
MAHT & 4 Qom, 19999 o] F A A P YA AHHEA FAH 2
Fob A A2 BHE o] FH 2001d o] F2E FAS TAE o)L & F

olglgt P WA Tzl EAL dad 89 A2V AFH uFETE
A E Bl IFAQ Ao FEH LA vk Motk F, = P 2Tt
o] FAAAEANA AR 7Bk A5 e 43S Tl W‘jﬂ o= HEYue
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Mol FET 4 gtk o] HEE AXUA = vl K o] 20019 AlA wlolA 4 O
3]9f 3l ‘HlE 2H T ©] A FHEY HEUA BE 195 A
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AT St} welkr o] 59 AH L sjelo A MA BMENA FFE v A,

AA HlEQ e A ges F3E Fa Johe oo 71, H -, 2012: 862-863). ©

& st AHE AAFYAA 5

g zglzels IRHEAE BEa ok g HHo] Za o] HoFE 16uFF ] AR

2Helbow spind A 7MA = AA vlRo|EolA A s = Ao FHE dolgt), o|F

A T 2etdo] Bl @ v R G 39 HIHo|E AtoldlA] dFC] HIEY n

FAE AR TR 7], 2012 23-24). o] &% 3] H] K AEFLLS A A A A
S AT Qs AFE BT, AA HEY 2Edd B2 FFE A o

ojggt Atde vtE 3= HlE Yol AA JFA2A Y T Avt= e AHgH
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1) HIE22b-boying

Y
ok

‘H B9 b-boying' & 7ol A LS 7He)7] el U &2 dhuprock ol A A
AR, 237 WmE 2]3 Foits A¥se &84 A5
oAl s2to] FItHUA AWM F2 Y] FE o] FA HJUTh AWHAA F= F
< th-Godown E& thZdownrockel gl =T, 7]l A ] AFootworket T =
Freeze, 39 FHpower moves o] LA st7] AlZ&nt. o] & e} aohgo] Eg5 o] H
B 2EMY S o] FA HTH(Rd-S, 2012: 104-105).

HE YL o 2ol 3dste 524 FE o] Fo|x ‘39 FHpower move & 39

1) 20019 ‘¥FY L£I(HEHR2A BEY, 20029 ‘2z P A, 20043 AL =, 20059 2~
E x4, 2007d ‘o 2E9 A7, 20099 ‘A E A7, 20109 ‘AE AFE o3 10d
g vl Kol Eo] U RE %%% A2 g ol w24 & & gtk X AT+ WE LB ¢
olo] Sl 4t = HWolA WIE BF $53HA AAHZE IRNESAS ST
ol# 3 YA HEAo] BT plx L o] FA] 3 H Aot o] & AVIE = HIEYL AlA
HEY Aoz 9% MA AU
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tnew style hip hop

S 2B Yge vEe] WAl o 2Ed XBuddha Stretch 9 18] YO o] Fof

A A E T~ FZElite Force Crew’ o3 243 ZFo 7 7 ~FZA o] 7H4 thx7 9l

oA gukzl o 2= o] ~elY § FHreestyle hiphop, 21Q ¥ real hiphopo 2

27|15 o} 80 d ] ol ah-¢-2 st e} S oA Ao ¥ TS s

&3 Folth. A F= T&o] F5 o] FH At R TAS U OE il

Th(o] A, 2010: 53-54). ©] F-2 thupdown} vl 2<bounce 52| A
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5) 6t*A ElAhouse dance
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B ol A7 29 solshs2warchouse o] OB S W A0, YA
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o}}-9-22 F-Zwarehouse music' o] 2kl EF T T3 A7) el A ‘&F9-2 2Sthouse music
olghe &ol7t Ao o] Foto gt F7] A& F& o2 gl gt o]
T T2 EEHS AEEHH ofze7t A, g, gl fA, A 5 g S
&3t "= Aol EAo|tH(o]%-Al, 2010: 55-56).
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6) I EKrumping

ay¥9he Bn 271 BE FI59YClowning ol & Fol A Fefdk Aoz LH AT
A9 dFel Fu E4E st F2B YA FH FoldTh 20009 EHOlE o}
o] ZTight Eyez} B] ] ZBig Mijo 5°] °|& HMIAA F4H0|1 & AX APFo=
SN gt} o] F& FH S I FEH WS AW ZsA WA 7tES 271

7) 2ZWaacking

4L 1972379 Elo]& =Z=E|Tyrone Proctore} ‘ofx#lo]A 2~ & WA 2The
Outrageous Waack Dancers ©] B S0 93] WA= 3t} GA Elo]2 ZgHE
F2 TIEAEA 22 FEAR WdAE $45 BRoFH AHya, $HAs Ro%
e SolZ Gwack' & AHESIHET ‘wack' ol FHE, YR o] o] Q)
o2 ‘@& F 7l ¥olA ‘Waack' o]t o7} &AYSH Th AL ghT(Tyrone Proctor <1E
2010, 7749, 2012: 114-115 A Q18
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8) YUHHAUrban dance

At 2= o] LAA G oA BA F 08 F FAMAEY HFoA U Folth
‘LAZ-EFY 3] SLASstyle hiphop’, ‘Zi¥l ¥ 28] 3 tcontemporary hiphop'olet s EJTH.
71E9 7 2eY 3ol T8 Azd ] 5o GH A S A, 7k &
dre =A% AAEAS St A Aol Aot} 53] 24E AR w2

gxot7l melA $7ols Aol EAQE o]AL ‘2ME HAEEgeed conrol i
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9) ZABI8lgirl’s hiphopa} HSHHAK-pop dance

A2 FEdas 5 oA S AHEeHA dom ol Mt AHgshE §of
ot 22 ggirl’s hiphope W= AAZ A7 A ENA IS ol A 2E
chest' ¢} “hip’ F2&s T2 ARSI AA R E F2F Foltt. WS 2= ‘K-pop dance’

2% 2o Wad s dA) S Au 2= A3 gojth 7haz g J#o} BAu T

Sold Pashret Mol S ARERL B F
= t)stel K-pop dance 2 ST} AAUE T,

PRz §8& AHRE A &= 2Fold skul' 7 2Fnew skull'e] F 714
FRLE Uw 3tk F 719 32 HAZ Fo] ST A7EE UHE b, £
2T 237 BT F

ES 2 /s 1 Fo BFF Fol EFH VAT F2 ¥
222 B3 o $E 2FE MR, B3, BY, 4 Sl dov, § 2FAE i

28t G, 92, 289 S0l Ak Aol Az} Qon of o= BT

. & 8°<9 202 TiA|
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Q2 YT T Yo §oI2 oja|Hw ek, g9, o, ol FHAH A
Sol A thkabl ASHIL U gololth ‘YW olehs folx YAENY GAE
=]

1 I ElGraffitio] 4t &

33hEsle] Hl R 7 HlHolb-boy & 3t AHESte AUt A MR 2 A
2 AAE of7)ske Aolal, ‘HIKol'E HIEYS FE AHES
19701t} tjAle] Z 3 ADJ Kool Hercoll oJ3 w5017 8o P 2ehs &ol7t A7
7] Ao AHEHE gojoltt. ‘HIR 'S ‘B0 Wl ~break dance' 2t &olE % AHEStL
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Atk 1y Beol3 dias AR A 53 dAE AAT o vhE 8§02 1980
At o] %o e-A)EA T} ‘W Ho]' = ‘heat boy' 9 ‘break-boy’ o] T2 A 29} 745 FE0)
s} F& Fe ARES AT Aot (T, 2012:102-103, 119-120).

Z7o& HRYo] BE F& YAv o2 ALHYAW, FA Heyoja dxE AH

=
AFQ BHNME F3He Iy = YT AAqE YA

she golz Belglth AN
£ Aol7] W] A2H folt otk Teu WAH BHoIA YT BT T 1)

Yl uE AU 7] WEel FAHE gt F JEE daks §o1E I
Abgateor gttt 2T 3Rk o e ghe 018 AMESHAl HE ofd ojuE e
UeA golrolol gt tlEFoR2E ' 2ES el (PP o] gojrt E4HT
ColE® E£8-2 FEta golo AR S AUy A3 2EZ HA9 JFPA &
o9 ojuE ¥ Eglie}
WYX} Qb (2012 862)w ~ESL WA AgolA AT FolA AN F&
o] oyt AL ok T3 uAd (2013 1)L FuUo] 2EZ o] foj7} &
2 A 717F 19994 Zh=ol] Mgk dd E =] FZ- ~Flectric Boogaloosell ¢J3 <& Atk
Hoy 2E W2 A} AHE RE B35 5ASE Ao2ZH AR A A
¢ EF& gugtia ddsta Sl
249-(2012: 20-21)= 2~EZ W9 HA 27] Fol U8 A S-S ©A &2 A
Eol A, 4, Y 59 okl 15T 2EYE EAZ HA frHdT B
AL Qi o9k Wl A2 HF3H2012: 10-11)S ~ES A AF TS A 2~H
oA wi& Aol ofel A, F4, 3h¢2 FE §, AHEE FAA LD &
o}7}d| Y academicF--&-oll W3l Hholbd vlanti-academice] A A o2 DA HE TolE
AR Zlo] B9 oWzt st Ut
Ix

R W o
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HF3(2012: 7) AT 2EZ A, Guk A Aol A, F Hpop dance
T Xste MFTEA 2540 JH] FOE B ok AA (2013 250)2 JEH

= 92 B o} ~2E8 dAv) FES) A

7] o]HMEH Aoy 5 B3EAN AAd2HA FAES FFIHEA A
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olgd % A 2~EZ W g zo] ths] thFstA fAET JloH, F 8o
of thgt orle = & oA WE vk w3 (2012 863)= HIA &Sl
o3 2EZ dxvt FFAZ, BAAZ, FPA Y oo E AE ALHE H3
7b A8 Qlvkal A Aska vk ¥ 712013 16) Fujell A 2ES W27t AHEH
7] Ao FANME 2ES W2 GolHtt P20 Gojrt s A o FHA L
2% P zgte §olE AHEHI ttal A Fstn, 2ES] davt YPAE ALLH

£ AR A4S 2 golok Hrhn AL Ytk AFVH01Y)E JFB2eE G
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FeElE F e P8 T A2gt 0FF o2 AL I F, T FE 52
Qol2 ¥/ 4% ‘AzDance s FAGAR ALgBTh 1H F3} Rge e o
MEE AT, 0E uE ofdslE dth St Yo FFY s 3
AR g e Te AR delE AA ASHA Gk ol T AFE A
A el oJsh AALA AGSA S ATHA B, 2004 14). THTHE F3} 89|
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297 B9 AR WIEe] FEA0E & W Agdtn 21 Ytk
o) 4, FFAA, TheAA A ABAT o
33 AH B olole a7 A

FgolTe St Ago® el dHF AVIe 1914902 MYEFEo A

Fo 24o] YeIA WA AFLHHOl L Sol7t G HI o] Wi Fgolz
L ogol7h BYAR FAel A LR FEold folB WE Age JRo JRatA
QAR SANMIE 2 19040 AFFEMLEA AN AL AEH o F muHom

ool I BEE FAN stk 718 SAF I AFES A3 F AFoEE Rl &

Fohe ARO|BE F2 3B stk o[vAS W HUth NA=(2006 )& A%
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o] ‘Korean Traditiona Choom’ .2 %7]3l= Zlo] dF=&3lo] HEA S AlA & =y
© skt Wolr] wEoltt
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289 YT 5, B Bopl AR FAHOE $55 BT YPILE ANE Ha
3 st Atk A EAA WAse] FAZAeE ¥

FAFRADE 20059 AAC) BFE Fug BHo= -
B3k G Wnol® MASIY O T5Gus el A§FI A} I

dHeol AEE ATnFe T A A vk = mFo] o] FojA AL T o]

ol¢} HI%E AHZ IIEE & FEolA s Utk A oA Ao T8 ol
© 8o/t 4E2o= ‘2l WAModern Dance 9 ‘AR ¥ H 2] W 2~Contemporary Dance' =
AHEE T Th A (2008: 64)S B ol AR A HEE A o3
B ol ME tdste HE

2) (SBSHAFE R, 2007. 11. 14). TS AP Sk v K o] 3|42 2000 FH YAl Al Sk H]
HolE 3FE tHEste WEBNEEHN FF AdoA theFdt Eofeto] & Fall FdAEs
2 A5t AN AT BT EZ AR, 2009. 12. 28).
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2 ATE dE3E T 5o e 2F22A A Es2A 9 PFF Y 7t
Ag AASteE AT 5HE FUh

2ES] W28 JPAAE FuEste] 88 2ES d2g Jddaes £3544 W3
oA FFES o WA E ST FFA T £of
S W
8 dAZH 7o SFstd AF-E7HE o) AHEET] Al §o2, 1 o]d
e g af9 Aol ‘F o] AEHAT. wekA FFuFESEA Y onE F 23}
HA = 8 olehs §oJRTE ‘Folghe &0l AHES A oF & Ao, 9
‘Choom’ &2 #7]3}= Zlo] AltiAde] gtk Hokth

T8 2 AT F o2 vhHofok s, Y& % ‘Korean Traditional

stete AlgE 7Y
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Choom' &2 #7]3}= A doj9 d& 181 4 o2& Ao
Hol| WgkE= Aotk

td 28 288 A =234 onE Ad Y EHip-hopChoom' 0. & 9

vl 39 *
7l d=EstEAY dE AAs] el

20(1), 9-32

249 (2012), ZEFE WA AL Fou

A&, AR, 2742, E4¢, =4 H (2003), F83 AE, A&ttt

ZAE (2008), & ME TG AE TrET, A2 ASHE

U (2013), “~EE Wxo) w AG 8l AR AP, vz, AARSke) =R, 7 3ot
sk,

g7, P (2012), “2~EZL W] tidk AFE Q1A Aol A, SkarA &8s, A

?i}ile 21(4), 861-872.

WEH < (2006), “HE 37 E2 P AFE Y A o9 A & ARV, FAF gH 758, A
o w) AL

2T (2004), ¢ TE, BO1EE B ) oo B84 587, A SA183] 4], A $AH8HE A
-(14), 13- 22
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