Abstract

A Study on the Teaching Model for
Ballet Technique Class

Shin, Eun-Kyung (Ewha Womans University)

Dance educators must examine the educative process and seek to answer questions
such as : what constitutes an education in dance, what is considered knowledge, how
are we educating dancers in institutions of education today, what are the guiding
concepts for education in dance, what are the underlying suppositions. The post-modern
currictlum described three facets of post-modern thought that have implications for
rethinking dance curriculum. These are the nature of closed vs. open systems, the
structure of simplicity vs. complexity, and accumulative vs. transformator change.

Dance education should offer opportunities to experience high quality programs of
instruction in arts disciplines so that students are aware that dance and the arts are a
part of their heritage and a representation of the highest intellectual achievements of
humankind. Dance is a subject that should provide sequential opportunities for the
students to acquire affective, psychometer, aesthetic and cognitive knowledge about
dance as an art form.

The purpose of the study was to fill the pedagogical and methodological gap in the
dance technique classroom or studio. And teaching model was designed as a suggested
curriculum applying the dance education for all ages. The mode of dance teaching are
researched in technical, scientific, aesthetic, and creative aspects.

This teaching model for ballet technique class is designed to be used by the teacher
I for dance students. These materials fulfill the comprehensive goals of the ballet
technique teaching model. They were ordered as follows; (1)ballet learning objectives,
(history, (3)vocabulary, (4)technique, (5)application, (6)evaluation of student progress.
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The format for the this teaching model guide was designed to provide clearly organized

and easily accessible dance materials. The dance forms covered were ballet, modern,

jazz, tap, Korean dance etc. The information incorporated in the guide has been shaped

specifically for each dance form to highlight its unique artistic and technical

characteristics.
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