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A study on intersubjective experience and emancipation of

the audience
Go, Hyeon-jeong -

in immersive theatre
Jeonbuk national University

The immersive performance is a performance style that presupposes the prod-

32 Immersive theatre2| AfS.

uct of experience, which is ambiguous to define as a concept, but can generally be
widely identified as a performance that interacts with performers within an aes-
thetic space where the audience can freely move or participate. The analysis of the
performance should be considered by understanding the unique and differentiated
way that humans perceive through hearing, vision, touch, and mental introspec-
tion. Therefore, study on what the audience’s inner experience in the intersubjec-
tive context means is necessary in terms of expansion of research on performance
analysis. Therefore, this study emphasises the uniqueness of each experience for
all individuals in an immersive performance where the interaction between the
audience and the performer is active, and examines the intersubjective experienc-
es to destruct the binary boundary of performer/audience, stage/auditorium, and
watch/perform. This study analyses the special intersubjective energy that occurs
through the internal experience of the audience, an element of living aesthetics
that provides special experiences through visual, auditory, and tactile interactions.
Through them, it examines the audience body experience with the performer from
the perspective of audience liberation. In order to expand the research of body
experience in performances, this study is conducted in the following way. Firstly,
in order to examine the experience of the intersubjective audience of energy ex-
change in immersive performances, it depicts the immersion of body, cognition,
and the experience of the inner knowing. Secondly, the concept and function of
audience participation in immersive performances are discussed. Thirdly, in order
to expand the concept of the audience from the perspective of audience liberation,
autonomous liberation through participation is considered and expanded as an ele-

ment of time, space, and touch based on the discipline of Foucault, M. (1975).

(key words) immersive theatre, intersubjectivity, audience liberation, bodily experinece
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